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Foreword

The idea of a poster exhibit arose in the Spring of 2008 following a request
made to us by the then Chargé d’affaires of the US embassy in Damascus, Mr. Mi-
chael Corbin. He was interested in showing an aspect of the American contribu-
tions to Syrian culture, a theme that resonated very vividly with us. For a number
of years, in fact, we have been striving to develop a coherent site presentation pro-
gram that might allow the full fruition on the part of the broader public of the re-
sults of our scholarly work at Tell Mozan, the site of ancient Urkesh.

We suggested a poster exhibit that would illustrate the more important sub-
stantive insights into the Hurrian culture with which our site is identified, and at
the same time develop the theme of how archaeology aims at recovering the live
experience of civilizations that have long since disappeared from the continuum of
human history.

We also suggested that the exhibit travel outside Damascus to a dozen or so
Syrian cultural centers, especially in the more distant regions — our own of Has-
saka, and those of Der ez-Zor and Sueda. At each venue, two Syrian members of
our team would give a slide presentation to the general public and to teachers who
may then bring their students for a guided visit.

Our proposal was received with enthusiasm, and with the same enthusiasm we
set to work. A special overall design was conceived, one that would, on the one
hand, highlight the central theme of each poster with a single large photograph
unencumbered of writing and, on the other, provide interested visitors with ample
information in the shape of side panels. A different design would be applied to
each panel, and the text would aim to appeal to the general public by using a
rather poetic style.

Both the central posters and the side panels are given here in book format. The
overall impact that is intended for the full exhibit display is missing, but one will
be able to appraise the central message and the style we have chosen.

Just as the exhibit is meant to attract people to visit the excavations, so we hope
that the same material, offered here in book format, will induce the reader to come
to Tell Mozan. Our innovative site presentation, not found at other archaeological
sites in Syria, will come as a surprise: you will find yourself reading the site as you
would a book!

Marilyn Kelly-Buccellati
Giorgio Buccellati

Directors, Mozan/Urkesh Archaeological Project



A note on format.

Visuals and text are designed for a full size display: the impact of these visuals
is lost in the book format in which the exhibit is presented here.

Also, the exhibit includes an audio background which cannot be duplicated
here. The audio includes a reading of the inscription by Tish-adal, king of Urkesh,
and a rendering of the musical score of a Hurrian hymn found at Ugarit.

In spite of these limitations, we hope that the material presented here may be of
interest for its content. It should also be noted that, as of now, this is a pre-print
version, still susceptible of corrections and changes.

To help visualize the organization of the pages as given in book format, one
may refer to the table below. The main poster (here in orange) is a single image,
with no text, except for the title; it is 98 x 63 cms in size, and is framed in plexiglas.
The accompanying descriptive material consists of laminated A4 pages, glued to
boards covered with burlap of different colors. The topmost page (in larger type,
here in yellow) gives a general description of the poster content. The next four
pages develop the central theme of the poster, generally with additional graphics.
The final page (here in green, in a different type and set lower than the bottom of
the main poster) is aimed at children. The material that is actually meant for the
exhibit is printed here on beige stock, the remainder on white.
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A new ancient
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A lion.

It requires
no explanation.

Or does it?

For there is

a much deeper
meaning than the
aesthetic appeal.

The lion tells us

about an ancient
Syrian kingdom:
Urkesh,

in the northeast.

And that does
require explaining.

This Exhibit
will tell you
how archaeology,

and archaeology alone,

can give you
this explanation.



In tune with the past

Does the past really matter?

Should we really bother

to dig up the fossils of lost civilizations?
Is the memory of distant facts

of any relevance to our life today?

Yes, it matters.

Yes, we should bother.
Yes, we should be

in tune with the past.

We know this

each time we feel the pride of knowing who we are.
Because in large measure we are what we were.

We are the sprouts

of roots sunk in the humus of a rich history.

We are the children and the heirs of our past.

The Syrian past reaches so very far in distant times
that it can teach the world the deeper meaning

of a millennial history.

And the Syrian present offers us a share

in its glorious heritage.

We come, strangers no more,
to share in turn what we have been privileged
to discover in the rich Syrian soil.



kel aa ae Ll

fage lia ol Ja

@\}44)9; sle Lile L_m\jd.&)

€53 giall <0l jlianl)

Casall Lilen 8 Zoaa] Led 3apmd) (3308a01 5 K13 o

¢ il :'M KT cea_'a

(o alal) xa a2l A S5 )

SlA Lo gt g

Ot (e A jaal Adl Tl ye S

(alall A1 A ) - }idg‘)usq;uj\d‘y
Jus 2 sinl 2ol (o

cf‘; LJ"L‘“ R

Lalal &5 ) gl) 5 2 LY

Oems 5y sl (ool

b A3l W oY) (s

allad) anlat (e daka

Fe ol Ll (Gaeall Jiadll

) 480 55 A€ Ly Wl any (g ) Tpalall
OV el S G 2l ol (g

4 Ladas 38 La L) 5y & LA

u_ud\ L..g‘)jld\ <l i) calinsy



Sy )
” o .
A ) d JLAA
2 Al
laxd - 40038 g Basas
Cro ) (8 Ty a5 (s
_l jlzaal) Al
iy il Geed Gy i
PSS o5l e
e gl
Ge g Gl 4]
S ) S
Ac gana (pe i Ll 58
:: .}a - @m
Osos)
B33 A3 b jlias
asliall 7y 5ol sa 138
f D N A PPWELCARER
alas (e LS )
asa sl s ) ads g
4o laia) shall baos lpa
lia yra g ¢ (A )
¢ sl Jalisi damy
duaall laalll fedaaly Je
Gzl ol (e

Urkesh:
A new ancient
Syrian civilization

New and ancient? — Yes!

We go back in time

to the beginning of civilization —
five and a half millennia ago.
That is as ancient

as the Sumerians.

But it is not Sumerian.

The distinctiveness of Urkesh

is that it hails from an altogether
different wellspring:

the Hurrians.

A new urban civilization.

That is the great role

that Syria has played in history:
to imagine and

bring into existence

new formulas of social living
and political organization.

Urkesh, and our exhibit,
bring back to light

one glorious moment

of the long unfolding

of Syrian history.
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This bronze lion

was sculpted

by a Hurrian craftsman
more than

four thousand years ago.

It was made at the behest
of a king of Urkesh
named Tish-atal.

The voice you hear

is a modern reading

of the ancient text.

That we may read the text
that we may hear the voice -
isn’t this the most

eloquent proclamation

of the value of archaeology,
this amazing bridge

across the gulf of time?

The photograph,

like others in the Exhibit,

is the work of

Ken Garrett,

a master photographer of the

National Geographic Magazine.
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The

archaeology
of experience

How can we
recapture experience

once the lifeline

of a continuous tradition
has been cut by

centuries of abandonment,

once the witness

of its monuments
has been buried
under the weight
of its own collapse?

That is the
archaeologists’ challenge.



The fascination of archaeology
is that it brings us

face to face with a distant past
that is still vibrant with life.

A wall like this one
is a simple wall no more
when you learn that

it was built
almost fifty centuries ago,

it remained in use
for some fourteen hundred years,

it served as a barrier
in front of the higher world of the gods.

As archaeologists

we expose the ruins,

but behind them we seek

the human experience

which gave them meaning in the past
and can give them meaning again

for us today.



DUY) 4 Al \

Glas L

ay yale xa 4 ol lga g
Blally Uanda J) 3la

3¢S Dlas
o Y Hhaa e 3 le s

40l alad Ladie 5 atiaal oS

N °J\-Jf— 9\5) -
SV AV e Gl ala

)LJ c‘\.‘dzﬁj

U\SS!\ i
w.mu;a)h;ﬁ\ XY c\JJQﬁ
aluay) & atl Y
a8 Sixae lgilae] Al
A3 e e Lgphad
sl U



The discovery of Urkesh
is a prime example.

We did not even know
the city had once existed.

We did not know

that the bearers of its culture,
the Hurrians,

had Syria as their home

at such a great remove in time.

With the images and texts that follow
we want to introduce you
to the story of this discovery.

We want to show you
how we come to know
that a wall like this one
is a simple wall no more.

We want to have you share the awe
the ancients sensed

as they stood before it then,

the awe we can still sense

as we stand before it today.
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The great ascent

A monumental staircase leads
to the top of a high terrace
where a Temple stood,
dedicated to the Hurrian
father of the gods — Kumarbi.

Walking up the steps
was not a casual stroll,
but an ascent towards
the transcendent power
of the divine world.
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The vertical face of the wall
seems like an impassable barrier:
it blocks the view and the access
to the Temple on top.

Thus it is all the more impressive
to be able to climb

the great staircase

which bridges that very barrier.

Built around 2600 B.C.,
the staircase remained
in constant use

for 11 centuries!

It gave the Urkesh worshippers
the feeling they could rise above
the level of everyday life,

and climb towards the divine world.



Almost five millennia since it was first built,

the staircase looks as inviting to us

as it did to the ancients.

The perception of spaces and volumes

has not changed.

If you come to the site

and actually climb these steps
you are immersedsin the same
physical ambiance

that once elicited

the awed response of

ancient HurrianS™="

They also climbed —
aiming to interact

with the gods at the end
of the great ascent

53 szl Ui ge 2y
o) e GBS LS
elaaall

S &l oY) sy Al

Jalk ) s 1318

B4 D graa) L-\.Aﬂj
Dl ey ek o s
R

alal A Cuglll



Led suaty Al A1V
Aaybll (o adie (5 8 Jiad
dhall (e Aala

e 8 aadll

(2o sS G oS

O il Al Lergall 4] 54
S

0)553 BJJLM;Y\

oelial 5 8

- 6l Gl 5 4 3l anl) 4
fLasill (a5 (b 5y S g3
05 el e padl Sl g LS
(G553l g3) 35

The gods they worshipped
represented the forces of nature
experienced in the mountains.

The temple at the top

was the house of Kumarbi,

the god of the magma

that erupts from the volcanoes.

The myths assign to him

as his sons

the god of the flowing lava
and of the darting lightning —
visible in ancient times

as the lightnings are today



Did you ever climb
a staircase

so steep and high
that it seemed to
discourage you
from even trying?

You would have
this feeling here.

The best is to try
for yourself!

Come and visit us
in Mozan!
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The mystery
of the depths

One day in the excavations
we came upon a large
circular wall and our fist
thought was — it is a well.

But as we continued
downwards, it looked more
and more like a place where
people would come to do
something.

It eventually became clear
what this “something” was:
the summoning of the
spirits of the Netherworld.

The shaft was meant
as a direct passage to
the mystery of the depths.



Here is one of the most mysterious places of Urkesh,
and of Hurrian religion.

“Mysterious”

because it sought to bring humans

face to face with the divinity.

It is, however, a “mystery” we have deciphered!

In this dark and deep shatft, called abi in Hurrian,
a medium would summon the spirits of

the Netherworld.

The dark shaft is thus like a passage

that placed humans in direct contact

with the divinity.

Such belief in

a face-to-face confrontation with the gods

is distinctive of Hurrian religion,

and is in contrast with that of

the Sumerians and the Akkadians.

For them,

the gods spoke through predictable patterns
(such as the movements of the celestial bodies),
but could never be encountered

in the depths of a shaft like this one.
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The shaft is
next to the
Royal Palace
(its walls

are visible
in the

upper left).

It reaches
deep
below

the surface
(8 meters
at present).
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Access to
the shaft
was
through a
steep and
narrow
portal —

a symbolic
blockage
against
unwanted
excursion
from the
depths
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If you are afraid of ghosts,
you should not

enter this building

when you come to visit us
In Mozan...

But if you do,
we guarantee
you will be impressed.

It is like entering a cave,
but one that was

built thousands

of years ago —

just to provide

an opening

for the ghosts to come
and speak to us..
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Father and mother,
with their two children.
A happy domestic scene?

Not really!
It is a political manifesto.

The queen is one of
many wives if the king,
and she wants to affirm
that it is her son who will
succeed his father

on the throne.

This is proclaimed

in her seal

which depicts a daily scene
from the Palace.

Like a poster today,

it would have been seen
by all in the Palace service.
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Tupkish -
this is the name of the king
who built the palace.

His name is on the seal

of his wife, reconstructed
from many small fragments
on the page to the left.
There we could not find

a perfect fit for his head.

But we think we found it
in this other fragment.

It is a beautiful portrait

of the man

to whom we owe

this great architectural
accomplishment,
undertaken about 2250 B.C.
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The Palace was built
around 2250 B.C.
following a sophisticated
architectural plan.

The service wing

was completely excavated.
It consists of several sectors,
for some of which

we can identify

the original function.

Curiously,

it was used as the royal
residence of king Tupkish
for only one generation!
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Since the start,

we protected

the mudbrick walls

with shelters designed

to fit individually each wall.

After almost twenty years,
the walls are preserved

in perfect shape,

in spite of rain and wind

- and even snow!
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Remember the

young man
standing on the mane
of a lion?

Well, he was the son
of the king
who built the Palace.

He had his own seal
(above, right).
Here, too,

there is a lion,
fighting with a hero.
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Life in
the Palace

The naturalism

that is typical of
Urkesh art

produced a vast
repertoire of vignettes
from everyday life —
the king and the queen
toasting each other,

a kitchen maid
churning butter,

a singer accompanying
a lyre player,

a baby lamb suckling,
a woman making pots.

The ruins are suddenly
populated as they were
In ancient times.
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In the seal on the left,
queen Ugnitum is shown

with a piglet as a filler motif
below the inscription.

(Given the role of the piglets

in the ceremonies of the abi,
could this seal refer to

the Hurrian necromantic rituals?)

The other seal is that of
Tar'am-Agade, the daughter of
the great king of Akkad,
Naram-Sin.

It has the heraldic motif typical
of the royal house of Akkad.

In Urkesh, she used her seal

to lock the doors of the
important rooms of the Palace.

We see from such evidence
what a major role
women played in Urkesh.
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Cups for a royal toast!

The most frequent motif on the
seals is a toast, and the most
frequent ceramic vessel is the
conical cup used in those
toasts.

It is almost like seeing a video
clip that uses the very vessels
we find in the excavations!
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When thinking of life in a
Palace you may perhaps

imagine gold treasures and
armed guards.

We did not find much
evidence for either at
Urkesh — certainly not
because her kings were
poor and unprotected, but
because the Palace was not
destroyed!

The golden hair buckles,
the fork and the spearhead
are among the few pieces
that must have been
dropped by accident and
then forgotten.
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Hurrian texts tell us that
snakes were used in
divinatory rites to predict
events from their
movements in water.

This vessel may have been
used in the Palace for just
such purpose. And if so,
we can call it by its
Hurrian name: altanni.



In the Palace
we have found
many animal
figurines.

Were they toys
for the royal children?

The sheep has
holes for
wheel axles,
and a hole iIn
front from
which it could
be pulled.
Would you
enjoy playing
with it?
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alad Ol we tell

Jsad o3 We bend down
3 carefully
F oA aa i ob to retrieve history
S e from the soil.

ol Jdlaill aplaini ¥ In isolation,
¢l =i 1 S 1) even statues and gold
Asadll W 0 Ol = cannot tell the story.

«<UA For that,

48 y2a oSile you need to see how
ST S each piece,

4218 JS however small,
b e uilS Lege fits together
Aleed S ae with everything else.

& L laa ¢ This is what

4le e archaeology
&Y ale i all about.
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The overhead shades
shelter us from the heat
but even more from

the glare of the sun.
That is how we can find
even the smallest

of clay sealings!
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Patience is the
name of the game.

With fragments
no bigger than

a thumbnail,

and no different
than the

dirt in which they
are embedded,
you must work
the way a dentist
would work

on your teeth.

It is not
by chance
we use his tools...



EFAN

IS
oh\_\\.AM\uAs.u}Q
Lghe

aiall 138 3 Lia Laals
REFR P

s ol

faiall duad)

- S g

O Ladie

jladl

il sh il )l e U e
laall e Al

CuilS LelS

sl o8 s

pda a Lol (S
280 4l el (il )Y

What we leave

in the ground

is as important

as what we take away.

This is a cut we made
in front of the
monumental

Temple Terrace.

The section reads

like a book — when you
study the ceramics.

A long series of floors
came to rest against
the face of the wall,
all in one century.

Just below, the floors are
a millennium earlier!



We have designed
special tools to help us
on the excavations.

Here you see

an encased conveyor belt
to evacuate the dirt,

and a daring ladder

for taking pictures...
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Do you see the box
hanging in mid air?

It Is a camera
attached

to a kite,

with which we take
pictures from the sky...
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Syria, pivot
of civilizations
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Syria, pivot
of civilizations

Syria is often referred to
as a crossroads of civilizations.

But it was much more than that.

It was a pivot around which
civilization turned.

How? Because of the innumerable
innovation in culture and

in social living

which deeply impacted

the people around her.
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By about this time, Urkesh is already a large
religious center, with a Temple Terrace that
rose like a hill, some twenty meters above the
level of the plain

The huge Temple Terrace of Urkesh we see
nowadays is built at this time above the
earlier one. A large city wall encircles a city of
about 130 hectares.

King Tupkish builds the large Royal Palace.
His dynasty is allied with Akkad, and his
successor marries the daughter of Naram-Sin.

During this period, the settlement shrinks, but
Urkesh retains a sense of independence vis-a-
vis the regional power of Zimri-Lim of Mari.

Urkesh is by now a small sanctuary, still
exclusively Hurrian in nature. Between 1300
and 1200, it is abandoned at the same time
that the Hurrians disappear from history.

Tell Brak, ancient
Nagar, is another
important center in
this period

Tell Mardikh, ancient
Ebla, reaches the peak
of power.

The kings of Akkad
conquer most of Syria,
but not Urkesh.

Tell Hariri, ancient
Mari, controls most of
the Jezirah.

The kingdom of
Mittani extends from
the Jezirah to the
Mediterranean sea.
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The Hurrians were an elu-
sive but influential popula-
tion of ancient Syria.

Why elusive? They were few
in number and we know lit-
tle about them.

It is only at Urkesh that we
have discovered a Hurrian
city back at the very dawn of
history.

The city controlled the
mountain hinterland to the
north from where the copper
ore came.

Urkesh held sway in those
mountains because of its
ethnic ties with the popula-
tions there more than any
administrative mechanism.

This was a new pattern of
political organization, one of
many innovative experiment
that distinguished Syria
throughout its history.
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An astounding aspect of the
archaeology of ancient Ur-
kesh is the extraordinary cul-
tural continuity of its reli-
gious structures.

Both the Temple Terrace and
the Passage to the Nether-
world remained in use, with
hardly a change, for more
than a thousand years.

As for the Temple Terrace, it
is likely that it lasted for at
least 22 centuries! What is
even more astonishing, is
that this was a vast open
area, never disturbed with
even the smallest of intrusive
structures.

Given the conservative ten-
dency of religious traditions,
we conclude that both the
Temple and the Passage re-
flect an urban Hurrian pres-
ence at Urkesh since the very
beginning of history.
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When a king of Akkad
named Naram-Sin unified
this large territory under
his control, he claimed
the title of “King of the
Four River Banks.” And,
as you know, a very long
portion of the Euphrates
IS in Syria.

But Urkesh retained her
autonomy. Why? Because
the mother of the prince
you met earlier was from
the conqueror’s family!
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of the word

Writing opens the door
to ancient
consciousness.

It allows us to meet
face to face,

as 1t were,

those who lived
thousands of years
ago.

The cuneiform texts on
these sealings

make it possible

for us to say,

once again,

the forgotten name

of our site —

Urkesh.
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“Sound of silence”

is the title of a famous
American song by
Simon and Garfunkel.
“Hello darkness,

my old friend”

is how it begins.

The archaeologist’s old
friend is the darkness
of the remote past.

We pierce this darkness
by deciphering its code,
including the music.

The music in background

is a Hurrian song whose tune
was written down in another
great Syrian city, Ugarit, at
the time of the end of Urkesh.

The score is rendered with
numbers that correspond to a
string on a lyre.

Each set of numbers defines a
scale, and the lyrics match in
turn these sets of numbers.

It is the first known
musical score.

Musical interpretation by
Marcelle Duschesne-Guillemin
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The other

“sound of silence”
you hear is from
the tablet in which
king Tish-atal

of Urkesh

relates the building
of our great temple.
(It was found long
before our
excavations,

and is now

in the Louvre.)

The voice you hear
is that of

Gernot Wilhelm,
one of the foremost
experts of Hurrian,
who lends his voice
to our Urkesh king.

Is it not a marvel
that archaeology
can so pierce

the darkness
and recapture,
literally,

the ancients’
hidden voice?
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Like a diamond

refracting light,

the smallest written line

can explode our knowledge.

The first sealing reads:
Ugnitum / wife of / Tupkish
And the second:

Of Urkesh / the king, / Tupkish.

We can read the cuneiform.

But just as important,

we can read the setting

in which the texts

were encased.

It is because we found them
on the Palace floor

that the Palace itself
suddenly comes to life.

Wrested from its context,
orphan of archaeology,
even the most eloquent text
is half as mute.
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The majority of cuneiform
texts is not about

literature, music or
politics.

It is about everyday life,
especially the economic
concerns.

Do you see the little docket
on the left? It has a hole for
a string, and it records a
shipment of grapes.

We have now rejoined it to
an analogous shipment...

The tablet on the right
records the shipment

of copper, which would
have been used to produce
a weapon or an artifact
like the one shown.



worker in reeds
maker of reed mats
maker of throwsticks
maker of bows

maker of combs

coSys ! 025 & At the time of Urkesh,
5 ¥ ¥ LS children were already
dl O ool going to school.

One of them had been
oL e >Ts stydying Sumerian.
. 4—339%—‘ ' »0%=2 He was memorizing
: e a list of words,
“c 2= |earning at the same time
coledS I G+ to write cuneiform
iS— ol wdios (do you see how he
OLS ) ¢ lewlls practiced on the back
>l e G52 of the tablet?)
On the way home,
¢S dl b d the tablet broke
Mo d a2 swSin three pieces,
i) 45,55« 3wS gnd he left them there

: for us to find
-V gae -3 42 42 centuries later...
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The shape
of fantasy

The artists of Urkesh
experimented

with a variety

of styles,

and in so doing

they gave expression
to new perceptions
of reality.

As we retrace
their steps,

we can identity
with their
successful effort
at projecting
their vision,
their fantasy.



a2 ) 5 ) sall s28 8)
(Lot S sl
aLlal) ALY je anl s 5o
3 saall dahaial) & Caasll

S 5y

4 yaall ds ll) cuiad
eV ) 4l sl
Aaslll 4 5 (g e

e it b (Lesla
Gl Ladie A ) 5l
At je OS g

bsiy Gl jaall aday ~al)
Gl gaall (V) 8
Jeals lgpamy J s» aily
Bl dlSia

The bearded head

(in a masterly photograph,
right, by Ken Garrett)
is one of the few examples

of sculpture in the round
from Urkesh.

The stone stele above

(front and back are shown)
was being carved

at a local workshop in Urkesh
when it broke

and was left unfinished.

It is a daring experiment

in rendering movement.

The plowman pushes his tool
in a downward thrust,

the animals amble around

in a circle.
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The lion of Tish-atal

in the Metropolitan,
which serves as our logo,
embodies a remarkable
combination of

realism and movement.

The sharp twist in
his upper body

is altogether
different from

its twin in the
Louvre. This
exhibits a static
and single frontal
axis, in contrast
with the dynamic
double frontality
of the Met lion.
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The highlighting of
certain somatic traits
leads to highly stylized
renderings of the human
and animal figures,

with interesting
expressionistic effects.
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The seal of Tar'am-Agade
uses the standard motif

of the royal house of Akkad:
a rampant buffalo being
subdued by a hero.

Even though framing
an heraldic pose,

the seal reproduces
realistically the scene
where a buffalo is seen
in actual combat.
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Urkesh artists were
keen observers

of nature,

and they rendered
what they saw

with great accuracy.

You have seen

In an earlier panel

a lion in just this pose
(remember the prince
standing on the mane?)

Now you understand.
The lion was not
roaring and threatening.
He was rather yawning
after having eaten!
That is why the prince
could safely treat him
as a pet...



Encounters
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Encounters

We meet across the centuries.
And we meet across distant lands.

From their resting place
beneath the ground,

the ancients rise to meet us,
queens and commoners,

their faces cast in clay and stone.

The vibrant Syria of today

meets us as well,

from its First Lady

to our local friends, the workmen.
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The great
American actor
Martin Sheen
is, truly,

a member

of our team.

Enamored

of archaeology
and of Syria,

we are planning
a film on Urkesh.

The theme

is that of this exhibit:
how to appropriate
and make ours

the experience

of our ancient
Syrian forebears.
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We come from Syria and from distant lands
to jointly work on a common goal.

We seek, together, new clues

to a past we share.

“Our home is your home”
is the standard Syrian greeting.

And we feel embolden to hear its echo:
“Our history is your history.”
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When you first see
human faces

come out of the ground,
your eyes instinctively
lock with their eyes.

They seem at times

as astonished at seeing us
as we are at seeing them —
savoring this unexpected,
renewed human contact!
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An extensive program
of site presentation
offers an in depth look
at ancient Urkesh,
second to none in Syria.

The site reads like a book
and we have many readers!

Our primary audience

are the local inhabitants
who come eagerly

to learn about those
ancient Syrians

who inhabited the territory
of which they are

the guardians today.
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In Mozan,

you can meet

the First Lady of this
great country of yours,
the Syria of today,

and another First Lady
from Syrian Urkesh...

They are as if

looking at each other,
across a gap of
thousands of years.

You, too, can look

across the barrier of time
and learn to feel at home
even in the Syria

of yesteryear!
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